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GREETINGS OF THE NEW YEAR, Friends of Ex Libris! 
 
This January 2026 issue of the ASBC&Ds newsletter introduces our 104th year as a bookplate 

society, a truly global community!  We're proud to be among the oldest worldwide societies, 

and we're still going strong as we plan new exhibitions, publications, and competitions, as well 

as the continued growth of our international collection of bookplates.  Your participation and 

contributions from all corners of the globe make our society truly unique and vibrant.   
 
In this issue we have a spotlight on The Exquisite Ex Libris Engravings by Julieta Warman from 

Argentina in her story on Ex Libris: A Symbol of Identity.  From Lew Jaffe’s collection we share 

fine images by American book artist and Art Deco pioneer, Mac Harshberger.      

 

 

 

 

 

 

 
 
                                              
 
 
                Bookplate engraving by Julieta Warman for Sergio Sanchez Santamaria (see page 2) 
 

JoAnne Fuerst from DownEast Maine has written a Jonathan Fisher Bookplate Supplement to  

accompany her 2022 Year Book story about the Rev. Jonathan Fisher.  He was a polyglot  

polymath pioneer parson, who was an early American bookplate artist and printer.   You don’t 

want to miss out on the XLI FISAE Congress in Varna, Bulgaria this year.  This meeting unites 

bibliophiles, book artists, bookplate aficionados, and art collectors from all parts world  - an 

ideal central location for the event.  This is where you can commission and exchange ex libris!  
 
With every new year, I eagerly await your feedback, as it is crucial for our continuous  

improvements.  The Bookplate Buzz is your newsletter; the content comes from our members.   

Is there anything you'd like to see more or less of?  Which aspects of the newsletter do you  

enjoy most?  I'm particularly interested in your expertise on antique bookplates and we hope to 

learn from you.  Your articles and bookplate experiences make our society so rich and diverse.   
 
We welcome your stories! 
 
Don't hesitate to reach out - I'm always eager to hear from you!  CHEERS!!!  James Keenan 
 
PLEASE WRITE TODAY: info@bookplate.org.  We welcome your snail mail too! 
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Exquisite Ex Libris Engravings by Julieta Warman 
 

James P. Keenan 

 
 

 

 

 

 

 

 

 

 

. 

 

 

 

 

 

 

 

 

 

 

Reflecting on this meeting, I realize it embodies exactly why we attend these gatherings: to network globally, 

exchange ideas & bookplate prints, commission artists to create new ex libris, and build our collections—

upholding a cherished century-old tradition. 

     108 x 100 mm    125 x 85 mm 

For years, I’ve admired Julieta Warman’s ex libris engravings at FISAE congress exhibitions, including our 

own in San Francisco in 2022. Earlier, she submitted entries to our First Interamerican Congress in San Mi-

guel de Allende, Mexico, in 2009. I have always marveled at her design concepts and flawless execution of 

the prints. All these experiences led up to 2024, when I finally met Julieta at the FISAE  Congress in Palma 

de Mallorca, Spain.  There, she gave me a thoughtful gift for my books on Jazz. 



 

         

 

Ex Libris: A Symbol of Identity 
 

As if Julieta Warman’s bookplates were Russian nesting dolls, a wonderful                   

world is revealed to us.  Julio Fuks, Argentine Artist and Educator. 
 

Julieta Warman is a visual artist, printmaker, and illustrator from Argentina. 

 

For three decades, Julieta has focused on printmaking, especially the Art of Ex Libris, weaving these  

passions throughout her artistic journey. 

 

Her images feature delicate woodcut textures and stylized designs, shifting between symbolic and  

allegorical representations.  She traverses dreamlike narratives in fantastic landscapes, which become  

imagined worlds juxtaposed with expressionism and social realism. 

 

Within printmaking, she has mastered lithography, intaglio, and wood engraving.  Lithography uses a 

greasy medium on limestone or metal.  Intaglio relies on engraved or etched metal plates. Wood engraving, 

most typical in her Ex Libris and small-format prints, uses burins and micro-chisels for intricate detail.  In 

these works, her precise strokes reveal planes and sub-planes, as images emerge from subtle chiaroscuro 

achieved with her burins. 

 
 

 

 

 

 

Julieta has created woodcuts in various formats, depicting a unique world: winged women soaring,  

mermaids submerged, natural elements, flying fish, and swimming birds.  Figures like Icarus, Ophelia, 

Persephone, and Ulysses also appear, as her images fuse literature and philosophy, balancing reality and 

dreams. 

 

Ex Libris prints have accompanied Julieta since her journey in engraving began, serving as a constant 

thread throughout her artistic development and linking different phases of her evolving practice. 

In 1996, during her second year at the University of Visual Arts, Julieta attended Osvaldo Jalil's                

engraving workshop in Buenos Aires.  There, she discovered Ex Libris art.  This inspired her to create 

small, dedicated works for competitions and as personalized pieces for friends and family, both on            

commission and for fun. 

 Julieta & Claudia Smukler in the Exchange Hall, Mallorca 

    2015 
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Since discovering bookplates, she has immersed herself in this 

graphic art form.  Her goal is to visually map personal identity, 

capturing each person's unique traits, images, and preferences. 

Most of her works use wood engraving, layering symbolic and 

allegorical images in chiaroscuro to reveal subtle details that 

emerge when one pauses, as if time has stopped.  She views Ex 

Libris art as a footprint—a mark of ownership. 

In the years after her discovery, Julieta became more involved in 

the field.  Starting in 2010, she taught courses, exhibited interna-

tionally, and gave seminars in Brazil, Mexico, Portugal, and 

Spain. 

 

 

Reflecting on her career, artist Julio Fuks notes: "Julieta Warman’s 30-year journey creating bookplates has dis-

tinct stages.  In the early 1990s, she blended symbols and type in a phase that is simpler and more direct." 

 

Fuks goes on to say: “In the 21st century, Julieta's Ex Libris prints have become deeper and more complex, 

forming intricate labyrinths that reflect various facets of their owners.  Observing her sharply engraved images, 

viewers find ever-smaller compartments, each   adding new layers of meaning to the composition.” 

      120 x 100 mm, 2024 130 x 100 mm, 2023 

       100 x 80 mm, 2021 



Sneak Previews from our  Tribute to George Steiner 
 

James P. Keenan   

        

       

  

 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
  
        

 

 

 

 

 

 

 

 

 

 

 

 

  

 
  

 

 

 

 

 

 

 

 

 

                                                                 

 

Biography 
 

Julieta Warman was born in La Plata, Buenos Aires Province, Argentina, in 

1975.  She earned a Bachelor of Fine Arts in Engraving and Printed Art from 

the National University of La Plata. After graduating, she worked as an En-

graving Artist and Professor.  Warman studied classical engraving with 

Osvaldo Jalil in Buenos Aires, advanced her lithography at the Experimental 

Graphics Workshop in Havana, and specialized in burin engraving under 

João Gilberto Mazzotti in São Paulo. 

                                                      Excelling in traditional techniques such as relief, intaglio, and lithography, she    

has had her bookplates and illustrations featured in books, magazines, and rec-

ord covers, demonstrating her mastery and artistic achievements. 

 

     Her art is held in museums and private collections worldwide.  Her works 

have been acquired by institutions in Japan, Italy, Romania, Poland, Spain, Portugal, China, Turkey, Canada, 

the United States, Mexico, Cuba, and Brazil, reflecting international recognition of her achievements. 

 

She champions printmaking and bookplates, traveling throughout Argentina and abroad to exhibit her award-

winning work and to lead acclaimed seminars and workshops renowned for invigorating the field. 

Julieta has a lovely smile & 

with an upbeat personality! 

    100 x 80 mm, 2021 

 

  Volume 7,  Number 1                                                                                                                         Page 5  



    

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

              

 

 

I 

 

 

 

 

 

 

 

 

 

 

 
   Page 6                                                                                                                                            Volume 7,  Number 1



 
 

         

 

 

 

 

 

 

 

  Volume 7,  Number 1                                                                                                                    Page 7  



 Page 8                                                                                                                                               Volume 7, Number 1        

 

                                                                                                                                                                       

 
 

 

 

 

 

 

 
 

 

 

 

 

 
 

 

 

 

 

 
 

 

 

 

 

 

Frank Macoy “Mac” Harshberger (1900 – 1975) 
 

Frank Macoy Harshberger, Jr. (1900-1975) was born in Tacoma, Washington.  Harshberger was an illustrator and 

painter recognized for his elegant, simplified forms, in which the economy of line defined his aesthetic.  He became 

active in Tacoma’s artistic community in the early twentieth century, primarily through his collaborations with his 

sister, Kay Harshberger, on various artistic projects. 

 

Harshberger's studies began at the University of Washington under Ambrose Patterson.  In 1921, he sailed to Paris to 

continue his artistic education just a year after his sister married into the distinguished de Landry family.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

In Paris, he joined the atelier of Maurice Denis, whose circle included Pierre Bonnard and Edouard Vuillard. In  

the late 19th century, they established Les Nabis (1888–1900), a prominent post-Impressionist group.  Their bold,  

simplified style drew influence from Paul Gauguin’s Synthetist movement.  Harshberger, heavily influenced by their 

practice, also produced easel paintings, murals, costumes, crafts, and illustrations.  A pivotal milestone was the 1925 

Exposition des Arts Décoratifs et Industriels Modernes in Paris, which defined the Art Deco era.  This event marked 

an important phase in Mac Harshberger’s artistic development and his subsequent success in popularizing the Art 

Deco movement in the United States. 

 

After returning to the United States, he joined the faculty at Pratt Institute in New York and established himself as      

a highly respected designer and artist.  During this period, he collaborated with his life partner, Hollande Robinson, 

on a range of publications and illustrated sheet music for Robinson’s musical compositions.  Later, following Kay’s 

divorce from European royalty, he worked with her on several publications. 

Portrait of Kay, 1927  
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Mac Harshberger, 1925 

     Hand-colored woodcut of Kay, 1928 

    Bookplate for Kay 

Photo portrait of Kay.  Inspiration 

for the woodcut to the left 
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Mac cut this bookplate for Melissa Blake 

Photo portrait of Melissa Blake 

 

 

Hollande Robinson (1897-1945) was a lyricist, com-

poser, and the life partner of Art Deco artist Mac 

Harshberger .   

 

Robinson and Harshberger were partners in life and 

work. They collaborated on several publications 

and artistic projects, notably the "Loose Lyrics of 

Lovely Ladies" series, for which Robinson wrote the 

lyrics and music, and Harshberger provided the 

illustrations.  

  Mac’s bookplate for Hollande Robinson 
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What does the future hold for the ASBC&D? 
 
What if James P. Keenan lives forever, refuses to retire, and  

continues his solo control of the Society?!  Then we would never  

be able to partake in the fun of helping him write, produce, and 

mail the Society’s publications.  
  
This is not at all reasonable, so we must step in today and wrest 

some control of the ASBC&D away from him.  Rumor has it that    

he is now considering orchestrating fundraising, traveling  

exhibitions, our website, social networking, conferences, and  

building the Society’s bookplate collection as well.  Clearly, this  

cannot be tolerated!  

 Some of us have organized to begin taking some of the fun away from him, and we will be distributing this to      

various members who have been recognized for their notable skills and achievements.  Expect a communication 

from us in the immediate future.  If you are eager and don't want to wait, then please contact us today.  

 

 There is an important & exciting place for you in the ASBC&D—join us as we shape the Society’s future together!  

 

 Thank you for your ongoing support!   Please write to me, Chris Kent: info@bookplate.org   

 

 Reprinted from The Ex Libris Chronicle, Volume 14, Numbers 1 & 2 

 

                                                       ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

     Rockwell Kent  (1882-1971) 

mailto:info@bookplate.org


                                                                                                 

 

 A JONATHAN FISHER BOOKPLATE SUPPLEMENT                                             
JoAnne Fuerst   

 
In the ASBC&D Year Book, Centennial Edition 1922-2022, there appeared an article entitled “An Early American 

Bookplate from DownEast Maine”.  The eponymous ex libris was created by our polyglot polymath pioneer parson, 

the Rev. Jonathan Fisher.  Two versions of the Federal era bookplate are illustrated therein.  The essayist wrote 

“Would that he had turned his skills to designing and printing other bookplates.”1   Huzza!  A fortuitous correspond-

ence and subsequent meeting with a scholar from Chapel Hill, North Carolina provided additional information AND 

five more examples of Fisher’s bookplates and labels.2  Thus, we revisit Bluehill (sic) Maine between 1796 and 1804. 

 

Modern Blue Hill (two distinct words today) has a lovely public library, and their rare books department holds  

Jonathan Fisher’s diaries from 1795 to 1835.  Transcribed in the 1930s and ‘40s by Mrs. Edith Chase Warren, the brief 

but meaty entries make fascinating reading, though she could have changed her typewriter ribbon more often.   

Although your author read the nearly 1,000 pages (a personal addiction: The inability to stop reading old diaries  

and journals in their entirety), only the first eight years held entries of interest to this essay.   

 

Incredibly, only weeks after Fisher arrived in the Village in early December 1796, he began preparing a mold to cast a 

stamp.  His short comments offer an insight into his determination.   

 

Dec. 22 1796  Finished a metal stamp, not pleased with it, laid it aside, and began one of boxwood                                                                                                                                                   

Dec. 26  Worked upon a stamp…. Worked in the evening on my stamp                                         

Dec. 27  Worked most of the day on my stamp.  Finished it and struck off several proofs          

Dec. 28  Prepared paper, ink and press and struck off a few labels                                                   

Jan. 2 1797  Printed 12 dozen labels                                                                                                               

Jan. 23-24  Pasted labels on library books. 

 

We presume these to be the bookplates illustrated in the Year Book article, the oval “Ribbon and Wreath” design for 

Bluehill Library.  [fig. 8}.  A year later the diary continues: 

 

Apr. 24 1798  Worked upon my stamp                                                                                                           

Apr 25 Finished my stamp and struck off a proof or two                                                                   

May 7  Finished a stamp and struck off a few labels for the Bluehill church library                           

Dec. 24  Worked upon some wood stamps                                                                                            

Dec. 26  Worked still upon stamps and wooden type                                                                              

Jan. 1 1799  Worked upon some stamps                                                                                                

Jan. 2  Worked upon types 

Jan. 3  Finished my types and struck off 1/2 hundred labels                                                                      

Jan. 4  Pasted labels on books in the Church library                                                                                                              

             [figs. 1&2] 

Nov 18 1800  Made types.  Struck off labels                                                                                         

July 7 1803  During this month furnished Church library books with labels and covers.   
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Figure 1 

    

 Figure 2 

Figure 3 

CREATION.  The larger of the “prize” plates is bordered by 

a steepled row of lines-over-dots, with a single floret at each 

corner.  Presented for memorizing the Catechism, it has a 

woodcut of a black sky with stars. comets, and planets,  

another cut of a fouled anchor, each with a bible quotation 

in italics, and an accompanying verse.  [fig. 3]  
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Unfortunately, the laconic diary entries don’t enable specific bookplates to be dated precisely.  However, his  

frequent employment working on stamps and types would indicate he did others, and so it is.  Prof. Michael 

McVaugh, who summers in the Village and is a knowledgeable advocate for Fisher history, said in a letter 

“Fisher made one other bookplate that I know of, attached to books that were given as prizes to children in  

Sunday school…” 3   A subsequent archival quest actually turned up two fascinating presentation bookplates.                                                                                                       
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 PROVIDENCE.  The slightly smaller bookplate has the same deep 

border, but with single bold cut of  several stalks of wheat.  A        

corresponding verse is below, doubly appropriate as Fisher was also 

a farmer who grew grains, fruits, and vegetables, and raised         

livestock at his parsonage.  This bookplate represented praise from 

the teacher, a forerunner of the later 19th century Reward of Merit.  

[fig.4] 

 

While the bookplates described herein were previously     

unknown to this writer, the final object to bring to your 

attention was already of intense interest, but until Prof. 

McVaugh’s help a personal examination was impossible.4  

The Jonathan Fisher House collection hold what is             

considered to be the original carved boxwood stamp for his 

first bookplate.  It is currently mounted on a square of wood 

with a brass label proudly stating “JONATHAN FISHER/

BOOKPLATE 1796.  [fig. 6]  Viewed from the side, the       

approx. half-inch deep oval shows hand-chiseled sides with 

a warm patina.  [fig. 7]  Viewed from above, the image of the 

bookplate is 2.5”x 2.375”, a motif still in use.  [fig. 8] 



 

How many 18th century bookplate blocks are still extant?!                                            

The original Year Book article concluded                                                             

“Jonathan Fisher produced a cornucopia of artifacts of material                

culture that persist to this day.  Not the least of these is this day.     

  

Not the least of these is this early American bookplate from DownEast Maine”.5 

  

Having read the man’s diaries, one can only be further impressed with Fisher’s accomplishments, and amend the  

second statement to read “These early American bookplates”.   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

END NOTES   

                                                                                                                                                 

1 JoAnne Fuerst “An Early American Bookplate from DownEast Maine,  ASBC&D  Year Book 2023 pp 1-19, p 17 

2 Written correspondence between JoAnne Fuerst and Michsel McVaugh  Sept 2024 – Aug 2025 

3 Ibid 

4 Discussion and archival examination                                                                                                          

 JoAnne Fuerst and Michael McVaugh at Blue Hill, Maine,  July 2025 

5 Fuerst op.cit. 

  

CAPTIONS 

 

Fig. 1 - The 7 May 1798 and 4 January 1798 entries reference the bookplates “for the Church library”.  This was his 

congregation, and Fisher purchased many books for it, and gave books from his personal library.  The inside front 

cover shown here (an odd volume from a 1798 theology set) actually bears two bookplates.  The church library plate 

is overlapped by a presentation plate.  The former is bordered in an oval of continuous twisting “ribbon”.  The  

meaning of the motto in the ribbon’s presented side is uncertain.  

At lower right is Fisher’s unusually florid “J.F.”.  This actually appears to be “Union Pearl”, the first known English 

decorated letter type, c. 1690  

   The separate presentation plate has a shadowed angular border surmounted by a floral spray. 

   Overall, the two plates fill the board at 4” x 7.125” 

  

Fig. 2 - Another book of sermons bearing overlapping plates, but this copy given by one Israel Robinson 

 

Figure 8 
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Fig. 3 - The catechism prize bookplate “Creation”, crisply printed on good paper - 4.875”x 2.75” 

 

Fig. 4 - “Providence” bookplate, well-printed on quality paper – 3”x 4” 

 

Fig. 5 - A single sheet of paper bearing both bookplates together as her printed them.  Lower left side in an early, but 

later, hand:  “Printed by Jonathan Fisher/ Minister of the Gospel at Bluehill Maine from 1797 to 1837”. Approx. 7.5x 6” 

 

Fig. 6 - His bookplate stamp “of boxwood”, begun 22 Dec 1796 for Bluehill Library. The mount is approx. 5.5” square. 

 

Fig. 7 - Side view of the small oval stamp mounted on a square of wood, exhibited on an angled support block. 

 

Fig. 8 - Viewed from above, the image of the bookplate is 2.5”x 2.375”   

 

Fig. 9 - The original bookplate design is still in use (2025), as on the public library’s membership folder 

 

                 Many thanks to Prof. Michael McVaugh for his time and efforts                                                                       

to assist this research.  Our shared admiration for Parson Fisher                                                            

made this a joyful historical project. 

Figure 9 
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This announcement was caught between October’s issue and the first of this year.  I did send out  

e-announcements and 194 registered!  Nice presentation to show the art of the bookplate is active throughout 

the world.  As our members know, the bookplate is a significant department of the graphic arts! 
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Please visit bookplate.org’s “Book Store” -  XXXIX FISAE San Francisco Congress 2022   
 
Limited supplies.  4 New Publications - Don’t miss out on this unique opportunity! 

 

- Ex Libris: The Art of Contemporary World Bookplates. Cambridge Bookplate, 2022  

(979-8-9860741-3-9).  Description: This exhibition opened at the American 

Bookbinders Museum, San  Francisco in 2022.  59 ppgs,  146 artists representing  

33 countries in this juried exhibition catalogue.  Includes contact information for  

all of the artists.  For a limited time the exhibition opening invitation is also  

included. Archival quality papers, full color, saddle-stitched,  5.5" x 8.5”.   

$20.00 + $10.00 USD for First Class postage & handling within the USA.  

 

- Tribute to George Steiner. An International Bookplate Competition. Cambridge 

Bookplate, 2022  (979-8-9860741-1-15).  Description:  This exhibition opened at 

the Book Club of California, San Francisco in 2022.  58 ppgs.  The top 30 artists 

representing 27 nations in this juried exhibition catalogue.  Includes contact  

information for all of the artists.  For a limited time the exhibition opening  invitation 

is also included.  Archival quality papers, full color, saddle-stitched, 5.5" x  8.5”. 

$20.00 + $10.00 USD for First Class postage & handling within the USA.  

 

 

- Antioch Bookplate Company. Excerpts from the Autobiography of Ernest Morgan 

1905-2000. Cambridge Bookplate, 2022  (979-8-9860741-2-2).  Description:  This is  

the autobiography of the dynamic man who built the Antioch Bookplate Company. 

Many illustrations including bookplate designs by Rockwell Kent, Raymond DaBoll, 

and Lynd Ward.  70 ppgs.  Archival quality papers, full color, saddle-stitched, 5.5" x 

8.5"  $20.00 + $10.00 USD for First Class postage & handling within the USA. 

 
 

 

- Illustrated Essays on Bookplate Collecting. Revised edition. Cambridge 

Bookplate, 2022  (979-8-9860741-0-8).  Description:  This revised illustrated edition 

includes seven excellent essays on bookplate collecting including Armorial Ex 

Libris, The Press Motif, Wine Motifs, and Don Quixote.  76 ppgs.  Archival quality 

papers, saddle-stitched. 5.5" x 8.5".  $20.00 + $10.00 USD for First Class postage &  

handling within the USA. 
 

 

- Black Cap with Embroidered ASBC&D Logo.  Logo by well-known Belgian 

calligrapher, Joanna "Joke" van den Brandt.  100% Cotton,  Adjustable  - 

$20.00 +  $10.00 USD for First Class postage & handling within the USA.  

 

 

SPECIAL PRICE!  While supplies last, order ALL 4 NEW books and we will  

include the Embroidered ASBC&D Logo Cap and FISAE congress screen-printed cotton canvas tote 

bag.  ALL for $65.00 + $15.00 USD for First Class postage & handling within the USA.   
 

FOREIGN orders for the Embroidered ASBC&D Logo Cap + 4 NEW Congress 2022 Books, and 

screen-printed canvas tote bag for  $65.00 + $40.00 USD for AIR MAIL postage & handling.    

Credit cards may be used on our website.  Otherwise checks or money orders in USD can be mailed 

to:  ASBC&D, PO Box 14964, Tucson, AZ, USA  85732-4964 
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